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TALANTA XLIV (2012), 53 - 77

THE MISSING ‘BARBARIANS’: SOME THOUGHTS ON ETHNICITY
AND IDENTITY IN AEGEAN BRONZE AGE ICONOGRAPHY
Fritz Blakolmer
With regard to ethnic personification, phenotypical physiognomy and individual
portraiture, the iconography of the Aegean Bronze Age confronts us with some
fundamental problems. In Minoan and Mycenaean arts, representations of foreign people occur extremely rarely, so that we even gain the impression that the
iconographic vocabulary for depicting people from foreign regions was never
developed in the Aegean arts which, in this respect, stood in sharp contrast to the
artistic intentions of Egypt and the Near East. Although there flourished a widespread iconography of war in Minoan Crete as well as on the Mycenaean mainland, these images present rather exclusively combats against people coming
from within the Aegean basin. Moreover, our attempts to differentiate by iconographical means between Creto-Minoans, Mycenaean Greeks, and the inhabitants of other regions of the Aegean, until now turn out to be highly unsuccessful.
It appears conclusive that the absence of any inner-Aegean differentiation in
iconography allowed a common, interchangeable usage and comprehension of
images throughout the entire Aegean. Thus, the assumption of a comprehensive
and coherent ‘Aegean’ ethnic identity, among other parameters of identity, is
suggested by the Bronze Age iconography.
Introduction
It is essentially for practical reasons as well as for a certain nostalgic romanticism
that archaeologists of the Bronze Age Aegean have maintained terms such as
‘Minoan’ and ‘Mycenaean’ until today. This terminology has a long tradition in
Aegean studies going back to the 19th century (Karadimas/Momigliano 2004;
Cadogan 2006). Although, especially since the 1920s, these terms were merely
conceived in an ethnic or ‘racial’ sense, they constitute, at the same time, the conventional definition of two distinct geographical areas as well as two ascribed
contrasting cultural characters. This multivalent application of ‘Minoan’ and
‘Mycenaean’ led to even more confusing terminological constructions such as the
period of ‘Mycenaean Crete’, implying, or not, that a considerable amount of people from the Helladic mainland invaded Crete, and as a consequence, this could
53
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also lead us to create ironic, hybrid terms such as ‘Mycenoans’ (as coined by
Tsipopoulou 2005). In fact, however, none of that applies to any ethnic selfawareness or even to an adequate term for Bronze Age people living in the
Aegean and sharing the same or different parameters of identity. Although the
written records in Linear A and Linear B script do not allow any secure naming,
for example of the inhabitants of Bronze Age Crete (and possibly beyond?), they
could have borne the ethnonyms ki-re-za or ke-re-te, i.e. ‘Kretes’, ‘Cretans’ of
unclear meaning (Hiller 1996a, 81-82). It is unclear to what extent the population
of this island was included and which groups possibly were excluded by such designations. In the case of the Bronze Age societies on the Greek mainland (and
possibly beyond?) a definition of any ethnic designation appears even more difficult (Driessen 1998/99, 84-85; Bennet 1999). It has been proposed, for example, to redefine ‘Helladic’ and ‘Mycenaean’ as two distinct strata of Late Bronze
Age society1. Moreover, ethnonyms attested in internal sources such as the
Egyptian ‘Keftiu’ and ‘Tanaja’, the Levantine ‘Kaptara’ and the Hittite
‘Ahhiyawa’ give no support to the assumption that people on Crete and on the
Greek mainland respectively perceived themselves as a unified political bloc, as
a cultural entity or as a supra-regional ethnic unity (cf. Renfrew 1996, 3-5). Thus,
there is no consensus among scholars nowadays, whether ‘Minoan-ness’ should
be related to a common ethnic origin or rather to a cultural identity defined by
shared customs and social practices (Hitchcock 1999, esp. 372-373;
Karadimas/Momigliano 2004). In default of any secure first-hand textual information, in my opinion we would do best to continue to use the conventional, artificially constructed and not clear-cut terms ‘Minoan’, ‘Mycenaean’ and
‘Cycladic’ for designating the archaeological appearance of the respective
regions without implying any closer connection with ethnic or social groups varying in the course of more than two millennia of Bronze Age history.
These confusing introductory notes suffice to demonstrate that any approach
towards questions of ethnicity and identity in the palace cultures of the Aegean
Bronze Age constitutes a risky task. Nowadays, even the fundamental terminological prerequisites for discussing these topics are lacking in scholarship.
However, there exists one methodological tool which possibly allows us to draw
somewhat closer to the way in which Aegean Bronze Age people might have perceived themselves in contrast to ‘others’: namely, imagery enabling insights at
least into the categories of thinking among the elites of the respective societies.
This short contribution aims to focus on an emic perspective of the Aegean
notions of ‘foreigners’, i.e. exotic non-Aegeans in the sense of ‘barbarians’ as
mirrored by iconography and therefore also provides insight into the construction
of their own ethnic identity. To deal with Minoan and Mycenaean iconography is
a tricky matter, since this represents anything but a photographic reproduction of
reality in the sense of arbitrary snapshots taken from real life. In spite of, or rather
1
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Hiller 1991, esp. 117, 132; see further Davis/Bennet 1999, 111-113; MacSweeney 2008.
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because of, this fact, images offer a virtual world and reflect ideological messages
propagated by the elites of Aegean Bronze Age societies. Therefore, the virtual
realm mirrored by mural paintings, seal images, and vase painting represents a
deliberate ideological world outlook and informs us much better about the
Aegean understanding of the ‘self’ and the ‘other’ than, for example, a study of
exotic imports is able to do.
Some Comments on Methodology
In the light of the overwhelming evidence for Minoan and Mycenaean contacts
and mobility inside the Aegean as well as towards distant regions2, migration and
colonisation might have been the rule rather than the exception (cf. e.g. Schofield
1983; Duhoux 1988; Kilian 1990; Haider 1996; Bryce 1999). According to our
actual knowledge of interregional exchange of commodities, technologies and
people in the Eastern Mediterranean Bronze Age, it appears reasonable to imagine the inhabitants of the Aegean as highly polyethnic societies3. Notions of selfawareness and otherness as well as the comprehension of people as ‘foreigners’,
however, primarily constitute cultural and social phenomena and cannot be
defined by reference to ‘races’ or by modern DNA analyses4. It has been claimed
convincingly that “a simple ‘territory = people’ approach is hopelessly inadequate” when we are dealing with ancient civilizations (Sherratt 1998, 336; cf.
also Knapp 2002, esp. 40). Nevertheless, we have to bear in mind that in Eastern
Mediterranean civilizations as well as in other periods and regions, the notion and
the ascription of foreigners often went along rather simple lines, by attributing
them to distinct ethnic groups showing well-defined characteristics. This tendency to categorize distinct foreigners in a wider world outlook is clearly attested in
images as well as by textual evidence. Egyptian tomb paintings, for example,
clearly document the existence of simplifying mechanisms and of striking ethnic
stereotypes5. Therefore, we must guard against projecting prematurely modern
abstract concepts such as “a voluntary identification with a group, dependent upon
situation”6 onto notions of ethnicity in past times. Moreover, the ‘treatment’ of
foreigners in visual arts informs us indirectly about the self-awareness of Aegean
Bronze Age elite groups themselves. As a consequence, Eastern Mediterranean
concepts of identity and ‘otherness’ might have possessed a rather simplistic tendency to ethnic categorization.
Although it has been claimed as being “premature or at best naive to attempt to
2
Cline 1994; Davies/Schofield 1995; Cline/Harris-Cline 1998; Laffineur/Greco 2005;
Phillips 2008.
3
Carlier 1988, esp. 9-16; Knapp 1998, 196; Bennet 1999; Davis/Bennet 1999, esp. 111115; Scafa 1999; Efkleidou 2002/03; Finkelberg 2005; Nikoloudis 2008.
4
Renfrew 1996; Bennet 1999; cf. the discussion in: Macdonald/Hallager/Niemeier 2009,
268-279.
5
Helck 1964; Loprieno 1988; Assmann 1996; Panagiotopoulos 2001; Schneider 2003.
6
Sherratt/Sherratt 1998, 335; cf. also Jones 1997, esp. 13-14.
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discuss ethnicity in prehistoric contexts” (Knapp 2002, 32), it appears indeed
possible to approach such questions by a critical examination of the iconographical sources. The iconic codification of distinct groups of foreigners tends to orientate towards the physical appearance (a distinct physiognomy, skin colour, garments and weapons as compared to the own familiar ones, etc.) and thus, can be
largely shared by artistic traditions even of different cultural regions. Ethnic characterizations such as ‘white-skinned’ and ‘long-nosed’ Europeans generally go
back to obvious, contrasting, although superficial visual features in comparison to
the appearance of the name-giving group. It has to be stressed that ethnic stigmatizations and categorizations pointing to physical differences such as these are by
no means automatically due to negative preconceptions or even racist ideas, but
they obviously fulfilled ancient – and sometimes also modern – ideologies and
demands of constructing clear-cut ethnic stereotypes. Egyptians and possibly also
Hittites, as an example, possessed rather definite imaginations of how Aegeans
appeared, as is demonstrated by the ‘Keftiu paintings’ in Egyptian tombs
(Wachsmann 1987; Rehak 1998; Panagiotopoulos 2001) (Fig. 1) and by the hitherto unparalleled representation of an Aegean warrior incised on a bowl from
Hattusa (Fig. 2: cf. Bittel 1976). Thus, it seems to be justified to expect Minoans
and Mycenaeans also to have possessed comparably suggestive images of their
own ‘neighbours’.
Before we proceed with the question of Aegean images of foreign people, it might
be useful to take a glance at the Linear B evidence. “Ethnic identity is not a ‘natural’ fact of life; it is something that needs to be actively proclaimed, reclaimed
and disclaimed through discursive channels. For this reason, it is the literary evidence which must constitute the first and final frame of analysis in the study of
7
ancient ethnicity” . Although this statement by J.M. Hall has to be underlined, the
information provided by the Linear B records from the 14th and 13th centuries
BC mostly remains unclear and ambivalent. A thinking in ethnic categories is
well evidenced by a multitude of terms such as ku-pi-ri-jo (the Cypriot), a3-kupi-ti-jo (the Egyptian), a3-ti-jo-qo (‘Aithiops’, the African) and great many other
so-called ‘ethnic’ designations occuring in late Mycenaean Linear B texts8.
Although most of them constitute personal names, this by no means automatically implies that the bearers of these and other names such as ru-ki-jo, a-pa-si-jo,
di-du-mo and to-ro / to-ro-ja were settlers on the Greek mainland immigrated
from Lycia, Ephesos, Didyma or Troy9.
Furthermore, there exists a much discussed series of texts from Pylos concerned
7
Hall 1995, 182; cf. further Hall 1989; 2002; Graves-Brown/Jones/Gamble 1996; Jones
1997; Malkin 1998; Frankel/Webb 1998.
8
Carlier 1988, 9-16; Chadwick 1988; Bennet 1999; Scafa 1999; 2000; Nikoloudis 2008.
9
Cf. Hiller 1975, 389; Carlier 1988, 11-12; McArthur 1993, 25-42; Parker 1999, esp. 495496; Efkleidou 2002/03, 273; Nikoloudis 2008, 48-49.
10
Hiller 1975; Carlier 1983; 1988, 12-14; Chadwick 1988; Scafa 1999; Parker 1999, 497499; Nosch 2003, 65-68.
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Fig. 1. Wall paintings of ‘Keftiu’, Tomb
of Useramon (T. 131), Thebes
(after Evans 1928, 738, fig. 471).

Fig. 2. Pottery fragment from Hattusa
(after Bittel 1976, 11, fig. 2).
with collectives of female workers conclusively defined as foreigners by designations such as ki-ni-di-ja, ki-si-wi-ja, mi-ra-ti-ja or ra-mi-ni-ja, obviously coming from different regions in the Eastern Aegean10. The character of these distinct
groups of foreign women from Knidos, Chios, Miletus, Lemnos and other areas
alongside the coast of Asia Minor remains unclear and it can hardly be decided
whether they should be interpreted as deported slaves or war-captives, as
refugees, migrants or skilled textile workers. Although we are unaware of their
exotic or Mycenaean-like cultural appearance, of the language(s) they spoke, and
of the degree of their social lack of integration, it is interesting that the palace
administration of Pylos not only strictly determined them by their distinct geographical home-regions but also considered it useful to organize them along ethnic lines and not by other criteria.
10
Hiller 1975; Carlier 1983; 1988, 12-14; Chadwick 1988; Scafa 1999; Parker 1999, 497499; Nosch 2003, 65-68.
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Fig. 3. Fresco of the so-called ‘Captain of the Blacks’ from Knossos, reconstruction (after Blakolmer 2002, 91, fig. 22).
Foreigners in Minoan and Mycenaean Iconography?
When we look for representations of foreign people in Aegean iconography, we
are by and large disappointed. Although a considerable number of human figures
in Minoan and Mycenaean images has been ascribed as African, Asian or other
foreign character in scholarship, almost none of them passes a critical examination (Blakolmer 2002; 2007, 215-217). This applies, for example, to the figure in
the so-called ‘African Fresco’ from Akrotiri on Thera11 as well as to Middle
Minoan male terracotta figurines painted in black12. Rather than being interpreted
as depictions of Africans, the black skin-colour of the last-mentioned example
might have been chosen by the artists for reasons of colour contrast and aesthetics without designating the actual colour of the human skin (cf. Blakolmer 2002,
72-73; 2004, 61-62). As the present author has argued elsewhere, this could also
be the reason for the alternating red and black colours of the figures on the fresco fragments of the so-called ‘Captain of the Blacks’ from Knossos (Evans 1928,
755-757, colour pl. XIII; Hiller 2001) (Fig. 3). Since skin-colour constitutes the
only varying element among these warriors in Aegean outfit, and given the fact
Haider 1979, 293-294; Marinatos 1988; Vlachopoulos 2007, 135-136, pl. 15, 5.
Cf. Platon 1951, 107; Rutkowski 1991, 22 with n. 3, p. 31; Davis 2000, 64-65; Blakolmer
2002, 72-75.
11
12
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Fig. 4. and Fig. 5
Wall paintings from Pylos, reconstructions by P. de Jong (after Lang
1969, pl. 130 above and pl. 129 above;
courtesy of The Department of
Classics, University of Cincinnati)
that the principle of contrasting skin-colours has been used as an artistic formula
enabling a clearer distinction of densely-packed figures side by side in other
Aegean paintings as well as in Egyptian iconography13, an interpretation of the
black-skinned figures as Africans seems to be doubtful. Thus, the figures in the
fresco of the ‘Captain of the Blacks’ should rather be interpreted as consistently
Aegean warriors whose contrasting red-brown and black colours of the skin alternate in accordance with an iconographical formula for clarifying their overlapping limbs (Blakolmer 2002, 84-91; 2003) (Fig. 3).
After all, not more than two examples exist in Aegean Bronze Age iconography
which can conclusively be interpreted as representing foreign people. The first
one is a highly fragmented wall painting deriving from outside the palace of Pylos
and presenting a series of male figures14. Due to the fact that not only their skin
colour varies between red and black but also several of them are clad with the skin
of feline (Fig. 4) and wear a cap reminiscent of the Egyptian Nemes headscarf
(Figs. 4–5), it is attractive to view this as the depiction of a row of Egyptians,
13
Cf. e.g. Rodenwaldt 1912, 118-119, pl. XI 6; Spyropoulos 1973, 13-15, pls. 13a, 14, 17ab; 1974, 321, colour pl. II b; Mekhitarian 1978, fig. on p. 97.
14
Lang 1969, 41-42, 61-62, 91-94 (54-59 H nws), pls. 41-44, 117, 129-130, D; Immerwahr
1990, 114, 118, 197 (Py No. 7).
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among them at least two dark-skinned Nubians15. Unfortunately the iconographical context of these figures eludes us, and nothing suggests an interpretation as
immigrants (Shackleton/Hood/Musgrave 1987, 290) or reflecting a religious or
military content (Lang 1969, 61; Snowden 1997, 105; cf. also Hiller 1996b, 9091). There exists at least the possibility that they are approaching a male figure
facing to the right16. We should not exclude the idea of a procession of Egyptian
gift-bearers or virtual ‘tribute’-bearers comparable to the ‘Keftiu paintings’ in
Egypt (Hiller 1996b, 90-91; Blakolmer 2010, 34) (Fig. 1). Thus, it remains
unclear whether these Egyptians were perceived as equal partners or as subordinate exotic foreigners in this context.
The second example of an Aegean depiction of a foreigner appears on the fragment of a locally produced Mycenaean crater from Miletus on the west coast of
Asia Minor dating around 1200 BC and showing the detailed drawing of a horned
tiara as worn by Hittite deities and kings17 (Fig. 6). Although this identification
appears quite plausible, this example also leaves several questions unanswered.
On the missing lower part of the vessel there probably remained sufficient space
for reconstructing an entire Hittite figure, yet such an iconographical context is
completely unparalleled and unique in Mycenaean pictorial pottery. Moreover, it
has been proposed that the small bird’s head to the right side constitutes the relic
of a Hittite hieroglyphic sign (Niemeier 1999, 154; 2002, 298; Blakolmer 2010,
35-36), which would suggest a copy of a Hittite image including a Luwian
inscription. Whatever in fact was the character of this fragmentary image, it constitutes the unique iconographical result of a Mycenaean transcultural preoccupation with the immediate Hittite ‘neighbours’ and their otherness.
In conclusion, this scanty evidence for Aegean images of foreigners makes clear
that, as compared to the iconography of Egypt, Mesopotamia and other cultural
regions, this theme was almost absent from Aegean Bronze Age iconography.
Both examples appear unique in character and do not allow speculations regarding a considerably wider former occurrence of foreign people in Minoan and
Mycenaean iconography. Apart from these, there are no convincing examples of
non-Aegean attributes such as foreign costumes or weapons, a foreign hairstyle
or an anomalous skin-colour. Thus, in all likelihood, the iconographical requisites
of depicting distinct foreigners in any conventionalised manner were unavailable.
The Bronze Age inhabitants of the maritime regions of the Aegean certainly frequently encountered foreigners from different geographical areas and, without
any doubt, they were able to identify people wearing foreign costumes and speak15
Lang 1969, esp. 61-62, 94; Sapouna-Sakellaraki 1973, 300-301, pls. 82-83; Hiller 1996b,
90-92, figs. 35-38; Blakolmer 2002, 82-83; 2010, 34.
16
Lang 1969, 62, 95, 218-219 (60 H nws), pls. 43, D; Immerwahr 1990, 118.
17
Weickert 1960, esp. 65, pl. 72, 1; Buchholz 1974, 365; Mee 1978, 136; Vermeule/Karageorghis 1982, 228, no. XIII.5; Güterbock 1984, 115, 117, fig. 5; Niemeier 1998, 38-39, fig.
15; 1999, 154; 2002, 298-299, fig. 7; 2006, 53, fig. 6; Karageorghis 2000/01, 91-92; Mountjoy
2006, 114-115, 121, no. 9, fig. 5.
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Fig. 6.
Mycenaean sherd from Miletus (after
Niemeier 2006, 53, fig. 6).
ing a different language, who were thus clearly definable as coming from abroad.
The Linear B evidence mentioned above underlines directly as well as indirectly
a considerable interest in regions distant from the immediate Minoan and
Mycenaean core areas. As for the above-mentioned female workers at Pylos,
though, it suffice to mention that, as far as I know, no female figure of nonAegean origin in studies on Aegean iconography has yet been suspected. In contrast to, for example, the cases of Nubian soldiers in the Egyptian army and of
Scythian archers in classical Athens18, in the Bronze Age Aegean a self-reflection
of ethnic pluralism and heterogeneity of their own society was never reflected in
images. Moreover, socio-political mechanisms giving birth to representations of
subdued and humiliated enemies or gift-bearing foreigners are widely lacking in
Aegean iconography (however, see Marinatos 2007). The representation of
mythological scenes is not a prominent theme in Minoan and Mycenaean images
either, and none of them showing fantastic creatures also includes exotic foreigners comparable to Pygmies, Amazons, Cyclopes or the like. With regard to divine
images, things seem to have been more complicated, but we should be very careful not to intermingle the adoption and adaptation of foreign attributes and possibly borrowed foreign deities in Neopalatial Crete on one side19 and the depiction
of foreigners on the other. Obviously, ‘foreignness’ was not a noteworthy theme
of interest in the iconography of Minoan and Mycenaean palatial elites.
War: Who is the Enemy?
There is one iconographical theme which requires per se a sharp differentiation
of two contrasting groups, namely, representations of war, duels or larger battle
scenes promising closer insight into stereotypes of self-awareness and otherness.
Minoan and Mycenaean images of warfare and combat well illustrate notions of
contrasting identities, in the sense of ‘us against the others’, and thus allow us to
differentiate at least three distinct categories of war enemies (cf. esp. Döhl 1980;
Hiller 1999; Vonhoff 2008).
18
19

Haider 1988, 304-306; Vos 1963; Raeck 1981, 10-66; Lissaragues 1990.
Watrous 1987; Aruz 2008, 228-229; Marinatos 2009; 2010.
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Fig. 8.
Signet-ring from Mycenae.

Figs 7. and 8. after CMS II 6, no. 17 and after CMS I, no. 16 (courtesy Corpus der
Minoischen und Mykenischen Siegel, Marburg).

Fig. 9. ‘Battle Krater’ from Mycenae, reconstruction as a frieze (after
Blakolmer 2007, pl. LVII, 1).
As can be judged by the costumes and equipment depicted, in the majority of warrior scenes, Aegeans are fighting against Aegeans. Neither Minoan nor
Mycenaean images allow for any distinct regional definition of the combatants,
and nothing suggests any battle between Minoans and Mycenaeans, a point we
will return to below. On a Minoan seal image from Hagia Triada (Fig. 7: CMS II
6, no. 17) as well as on a gold-ring from Shaft grave IV at Mycenae (Fig. 8: CMS
I, no. 16; Stürmer 1982), for example, the fighting warriors and those slain possess generally the same equipment, and the respective winner in the centre has
been defined only by the action and by his position in a lunge. The ‘Battle krater’
from Shaft grave IV at Mycenae (Fig. 9), in all likelihood, constitutes an import
from Crete and presents one of the most complex large-scale combat scenes
(Sakellariou 1974; Blakolmer 2007, 218-224, pl. LVII). Both warrior groups
largely share the same equipment and the same kind of armament, and the few
differences generally do not point to any distinction of regional diversities.
Therefore, these and additional Minoan images of warfare allow us to favour an
62
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Fig. 10. Wall painting from Pylos, reconstruction by P. de Jong (after Lang 1969,
pl. 124 bottom; courtesy of The Department of Classics, University of
Cincinnati).
interpretation as warlike conflict between two arbitrary concurrent Cretan groups.
As far as we can argue on the basis of their fragmentary state of preservation,
most warrior scenes in late Mycenaean wall-paintings seem to present as well a
rivalry among two coequal palace-states such as on fresco fragments from Pylos
(Lang 1969, 72-43 (24 H 64), pls. 18, 124 bottom) (Fig. 10). In respect of ethnic
identity, it is no wonder that images such as this have been interpreted as
“Mycenaean fratricidal war” and the like (Döhl 1980, 28; Vermeule 1964, 201).
Even though the possibility of co-existent regional palace-states and the existence
of a super-regional ‘Mycenaean empire’ are widely open to question20, at least in
20

See on this topic, Darcque 1996; Carlier 2008; Eder 2009.
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iconography material culture seems to be marked by a considerable regional
interchangeability, so that we are unable to differentiate iconographically, for
example, between a Messenian and a Lakonian warrior. What appears more
meaningful, though, is that neither Mycenaean nor Minoan artists had the intention to elucidate such details of regional identity in images.
Especially in Mycenaean scenes of warriors with less varying equipment, such as
in reconstructed fragments from Pylos21 (Fig. 10), an alternative interpretation of
wartime enemies would be to attribute them to different levels of Aegean society. Political stability certainly cannot always be assumed, and rebellions inside a
Mycenaean regional state must at least be taken into consideration (cf. DegerJalkotzy 1996a; 1996b; Bennet 1999; Davis/Bennet 1999). This assumption
could be supported by the hierarchical differentiation of armament which is best
evidenced by the iconography on some Shaft grave stelae from Mycenae
(Heurtley 1921/23, 133-138; Younger 1997) (Fig. 11), although their iconography remains an isolated phenomenon without any succession in the subsequent
palatial periods.
The third category of adversaries as mirrored by Aegean iconography are unhelmeted, long-haired, barefooted warriors clad in animal-skins and fighting against
Mycenaean warriors carrying typical helmets and wearing kilts and greaves.
These heavily contrasting warrior groups were not only depicted in a mural-painting from Pylos22 (Figs. 12–13) but are possibly also evidenced in the ‘Megaron
frieze’ at Mycenae (Rodenwaldt 1911, 237-238, pl. XII 2; 1921, 40, no. 11). The
wearers of skins might be best understood as ‘uncivilized’ inhabitants of mountainous regions on the periphery, far removed from palatial centres, and the association with the Arcadian mountains has already been proposed (Lang 1969, 4445; 1987; Yalouris 1989). Depictions of foreigners such as these, obviously, are
an outcome of a distinct ‘arrogance of civilization’ reminding us of the characterization of the Semitic nomadic communities called MAR.TU as described in
Mesopotamian texts: “those who don’t know houses, who don’t know cities, the
country bumpkins living in the upland” (Müller 1972, 17-18; cf. further:
Lovejoy/Boas 1997).
In summarizing these observations, it can be stated that none of these different
categories of enemies belongs to a region outside the Aegean (Döhl 1980, 26, 28).
At least according to Minoan and Mycenaean iconography, war power was
directed against adversaries inside or at the borders of the immediate territory.
Moreover, Aegean fighting scenes can scarcely be interpreted as reflecting real
historical events, but rather constitute “a generalized tradition of battle
imagery”, as formulated by E. Vermeule (Vermeule 1964, 102; cf. also Döhl
1980; Blakolmer 2007, 221).
It is possibly no coincidence that “Aegeans are the only foreigners who do not
normally appear as enemies of the Egyptians” as L. Morgan has pointed out
21
Lang 1969, 43-48, 72-73 (24 H 64), pls. 18, 124 bottom; Davis/Bennet 1999, 107-111,
pl. XIV c.
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Fig. 11. Shaft grave stele from Mycenae (after Evans 1935, fig. 190, facing p. 255).
(Morgan 2000, 939), and this might be symptomatic of the foreign relations of
Minoans and Mycenaeans in their geopolitical context. With good reason it is
generally accepted that, by the beginning of the 2nd millennium throughout the
advanced LH IIIB period, we might not suspect any noteworthy military danger
coming from adjacent or farther removed areas such as Thrace, western Anatolia,
the Levant and Egypt, Libya, Sicily and southern Italy, as well as the Adriatic and
the western Balkan regions. Due to its historical-geographical position in a fringe
area of the concurring Eastern Mediterranean polities, the entire development of
the Aegean Bronze Age probably was not characterized by the existence of exter22
Lang 1969, 44-45, 71-72 (22 H 64), pls. 16, A, M; Immerwahr 1990, 128, 197 (Py no.
10); Davis/Bennet 1999, 107-111, 115, pl. XIV a.
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Fig. 12. Wall painting from Pylos, reconstruction by P. de Jong (drawing by
Andrea Sulzgruber on the basis of Lang 1969, pl. M).
nal enemies but rather by remarkable security in respect of adjacent cultural
groups. Things possibly become clearer when we consider that in classical
Athens it was especially after the military conflicts with the Persians in the 5th
century that a highly pejorative image of foreigners was created, giving birth to a
clear-cut definition of ‘barbarians’ in contradiction to ‘Hellenes’23. This comparison may clarify why in Aegean iconography no attempt was ever made to construct any stereotypes of distinct foreign people coming from distant, exotic
regions. Nevertheless, there remains a further question: why are we also unable
to identify, for example, a single depiction of Minoans conquering a town on a
Cycladic island or images showing Mycenaeans fighting against Cretans?
23
Diller 1962; Raeck 1981, 221-228; Baslez 1984; Lévy 1984; Dihle 1994, 36-53; Coleman
1997, esp. 189.
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Fig. 13. Wall painting from Pylos, reconstruction by P. de Jong (after Lang 1969,
pl. M; courtesy of The Department of Classics, University of Cincinnati).
‘Aegean’ as a Commonly Shared Ethnic Identity?
In his highly stimulating studies on ethnicity and related phenomena, J.M. Hall
has drawn the conclusion that, as indicated by Mycenaean personal names on
Linear B tablets often tracing back to Aegean place-names, in the Late Bronze
Age Aegean “self-identification operated principally at the local level and on no
further” (Hall 2002, 53). As a consequence, he judged: “Whenever we want to
place the ‘becoming of the Greeks’, it is not in the Bronze Age” (Hall 2002, 55).
However, at least the iconography of the Aegean Bronze Age seems to point to a
slightly different attitude towards ethnic identity.
Irrespective of the question as to whether Minoan Crete during the Neopalatial
period constituted a political unity or not, according to the archaeological, textual and iconographical evidence, Minoans certainly recognized by themselves that
they wore the same types of costumes, used the same variety of weapons, built
representational architecture showing the same characteristics, they used the
same script, and probably spoke the same language, ranging from Chania in the
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west through Kato Zakro to the east and even beyond the shores of Crete.
Although it has been proposed that ethnicity on Bronze Age Crete rather was
based on individual palace centres and their territories (Renfrew 1996, 3-5), any
distinctions of Phaistians, Knossians, Maliotes etc. is supported neither by iconographical scenes nor by any symbols such as ‘Horns of consecration’ or the double axe. Therefore, from the archaeological as well as the iconographical point of
view, the application of a common cultural designation such as ‘Minoans’
appears highly appropriate. These observations also make it clear that, at least in
this respect, we may trust the information given by the official iconography of
Minoan Crete.
When regarding the wider Aegean area, many artifactual and cultural features can
be defined as commonly shared by both, Minoans and Mycenaeans, from the 17th
until the 13th century, in spite of some cultural, regional, and even chronological
variations which undoubtedly existed as well. Thus, what is lacking in Aegean
imagery is any regional component. We should be careful in our attempts to distinguish between Minoan, Mycenaean, and other regional identities (cf. e.g.
Laffineur 1983; 1985; Sakellariou 1985). The more our knowledge of figurative
images increases, the less plausible appear our traditional visual codes for such
inner-Aegean regional attributions based on early and mid-20th century scholarly preconceptions. Irrespective of whether socially prominent Mycenaean women
really wore the traditional Minoan flounced-skirt or whether people on the Greek
mainland really ever performed the ritual act of bull-leaping originating in Crete,
the iconography on the Mycenaean mainland presents, to a remarkable extent,
cultural features and actions which clearly stand in a Creto-Minoan tradition.
Thus, the Minoan ‘language of images’ and further traditionally Cretan features
probably became a strategic tool for the self-manifestation of Mycenaean elites
and served for maintaining social and political legitimation (Whittaker 2002;
Vermeule 1975; Hurwit 1979; Maran/Stavrianopoulou 2007; Blakolmer 2011).
‘Ethnic neutrality’ was probably an important factor in iconography and could
well explain why images such as that on the ‘Battle krater’ from Mycenae (Fig.
9) could have been picked up, utilized, and understood in an identical or similar
way by peoples throughout the entire Aegean. At least, there is no reason to postulate any contradiction or even antagonism between a Minoan and a Mycenaean
identity in imagery. If this explanatory conception really does apply, we would
have to postulate a distinct ‘Aegean-ness’ as an elementary layer of ethnic identity, at least as one among several others.
This by no means implies that we should annihilate the archaeological distinction
between Minoan Crete and the Helladic mainland. In Aegean iconography,
though, such a sharp divide between two regional identities can in no case be recognized. This is also the reason why in the entire corpus of Aegean arts, we are
thus far unable to define by iconographical means the Minoan depiction of a
Mycenaean or, vice versa, the Mycenaean representation, for example, of warriors from the Helladic mainland attacking a town on Minoan Crete (cf. esp.
Blakolmer 2002, 79-81; Pavúk 2002). Topics such as these were beyond the
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scope of Aegean iconography which, in most cases, remained remarkably superficial, ambiguous and insignificant in respect of concrete stories, places, time as
well as the ethnic and individual identities of human figures (cf. Davis 1995;
Blakolmer 2007, 214-217; Younger 2007). In light of the undifferentiated, rather
clear-cut iconographical definition of what is an ‘Aegean’, however, we have to
bear in mind that such information is not necessarily taken from real circumstances of life but primarily has to conform to the ideas and purposes of regional
and supra-regional elites. As a basic principle, history is mainly written by the
‘winners’, and this applies as well to the official ‘language of images’. As pointed out at the beginning of this article, in Minoan and Mycenaean imagery, we
need not expect per se any trustworthy documentation, in the strict sense, of real
situations or of historical reality which, obviously, lay outside the interests of the
respective palatial elites.
Conclusions and Further Perspectives
Recent studies on cultural phenomena of identity, ethnicity and alterity constitute
highly welcome methodological attempts and have delivered many fruitful
insights into an adequate approach to social matters such as these, which were
consciously constructed and guided. Such studies, however, are hardly able to
explain the specific problem of why the Minoan and Mycenaean palace cultures
possessed a fundamentally different attitude towards foreigners in iconography
than can be observed in ancient Egypt, Mesopotamia, Hittite Anatolia, Cyprus,
and other cultural regions. Although the bon mot by G. Cadogan, “Crete was different” (Cadogan 1986), does not really solve our problem, in general, it holds
true and can be further expanded towards Mycenaean Greece, in many respects.
In regard to identity and ethnicity, Aegean arts as well as presumably Aegean ideology functioned in a very particular and self-contained way. To date, no coherent level of ethnographical differentiation or individual definition of otherness by
means of physical and cultural appearance can be convincingly fixed in Aegean
iconography during the entire Bronze Age. Although an ostensible demonstration
of ‘international’ as well as supra-regional contacts and influence onto other geographical regions and empires may well be ascribed to Minoan and Mycenaean
elites, they did not make any effort to represent exotic foreigners in images, leaving apart a few exceptions. Thus, Aegean Bronze Age iconography deprives us
of the intercultural contacts which are well evidenced today by a large amount of
imported commodities and objects of prestige. Therefore, the problem under consideration lies in the self-conception of the palatial elites of the Aegean and in the
question of what was worthwhile and useful to be depicted in representative
iconography.
Minoans as well as Mycenaeans had many enemies, among them, however,
scarcely any people from adjacent or more distant, exotic regions. Iconography
presents battle scenes exclusively as inner-Aegean conflicts. It appears symptomatic that both of the images of exotic foreigners attested thus far, in all likelihood, do not occur in warlike contexts. The negative evidence for any icono69
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graphical means enabling an inner-Aegean differentiation, for example between
Minoans and Mycenaeans, suggests the assumption of a comprehensive and
coherent ‘Aegean’ identity which was probably effective in addition to genealogical, local, linguistic, social, religious, and other identities at least during the second millennium BCE. Thus, Minoan and Mycenaean iconography strongly suggests a pan-Aegean consciousness as one concept of ethnic identity.
The palatial ideologies in the Bronze Age Aegean did not make any use of an
iconography of contrasting ethnic groups outside as well as inside of the Aegean.
In fact, we are confronted with an obvious and possibly purposeful disinterest of
palatial societies in the expression of the multicultural, polyethnic, and cosmopolitan element. The far-reaching exclusion of any concepts of exotic enemies as well
as related ideologies in respect of ‘ethnos’ and otherness in the iconography can
best be interpreted as the outcome of a common sociopolitical strategy. Neither are
we allowed to draw from that any conclusions regarding ethnocentrism or xenophobia, nor does this provide any hints at ethnically tolerant, indifferent, or racist
behaviours against people with differing skin-colour, differing attire, or differing
language inside as well as outside Aegean Bronze Age societies (cf. Metzler/Hoffmann 1977; Weiler 1983; Haider 1988; Assmann 2000, 217-242). Consequently,
Minoan and Mycenaean iconography is an example of the phenomenon that, in
spite of the existence of rich and manifold external relations, emporia, and possibly also colonies as well as the immediate knowledge of foreigners, their appearance and their customs, these perceptions did not enter the realm of images.
Acknowledgments
I want to thank Angelos Papadopoulos for the invitation to contribute to this volume. For stimulating discussions, for their patience in reading this paper and
checking my English as well as for further help, I am grateful to Sarah Cormack,
Artemis Karnava, Karl R. Krierer, Andrea Sulzgruber, and Jörg Weilhartner.
BIBLIOGRAPHY

Aruz, J. 2008: Marks of Distinction. Seals and Cultural Exchange between the Aegean and the
Orient (ca. 2600–1360 B.C.) (Corpus der minoischen und mykenischen Siegel,
Supplement 7), Mainz am Rhein.
Assmann, J. 1996: Zum Konzept der Fremdheit im alten Ägypten, in: Schuster, M. (ed.), Die
Begegnung mit dem Fremden. Wertungen und Wirkungen in Hochkulturen vom Altertum
bis zur Gegenwart (Colloquium Rauricum 4), Stuttgart/Leipzig, 77-99.
Assmann, J. 2000: Herrschaft und Heil. Politische Theologie in Ägypten, Israel und Europa,
Darmstadt.
Baslez, M.-F. 1984: L’étranger dans la Grèce antique, Paris.
Bennet, J. 1999: The meaning of ‘Mycenaeans’: Speculations on ethnicity in the Aegean Late
Bronze Age, Bulletin of the Institute of Classical Studies 43, 224.
Bietak, M. 1996: Ägypten und seine Nachbarn: mit einem Symposium über die Beziehungen
zwischen Ägypten und der minoischen Welt vom 5. bis 8. September 1994 (Ägypten und
Levante/Egypt and the Levant 6).

70

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 71

Bittel, K. 1976: Tonschale mit Ritzzeichnung von Boğazköy, in: Études sur les relations entre
Grèce et Anatolie offertes à Pierre Demargne, 2 vols. Paris, 9-14 (= Revue Archéologique
1976 (1+2)).
Blakolmer, F. 2002: Afrikaner in der minoischen Ikonographie? Zum Fremdenbild in der
bronzezeitlichen Ägäis, Egypt and the Levant 12, 71-94.
Blakolmer, F. 2003: ‘Black Minos’? Zum minoischen Fresko des sog. ‘Captain of the Blacks’,
in: Asamer, B./W. Wohlmayr (eds.), Akten des 9. Österreichischen Archäologentages am
Institut für Klassische Archäologie der Paris-Lodron-Universität Salzburg vom 6. bis 8.
Dezember 2001, Wien, 21-25.
Blakolmer, F. 2004: Colour in the Aegean Bronze Age: From monochromy to polychromy, in:
Cleland, L./K. Stears/G. Davies (eds.), Colour in the Ancient Mediterranean World,
Conference, University of Edinburgh, 10th–13th September 2001 (British Archaeological
Reports, International Series 1267), Oxford, 61-67.
Blakolmer, F. 2007: The Silver Battle Krater from Shaft Grave IV at Mycenae: Evidence of
fighting “heroes“ on Minoan palace walls at Knossos?, in: Laffineur, R./S.P. Morris (eds.),
EPOS. Reconsidering Greek Epic and Aegean Bronze Age Archaeology. Proceedings of
the 11th International Aegean Conference, Los Angeles, UCLA - The J. Paul Getty Villa,
20-23 April 2006 (Aegaeum 28), Liège/Austin, TX, 213-224.
Blakolmer, F. 2010: Ethnizität und Identität in der minoisch-mykenischen Ikonographie, in:
Novotná, M. et alii (eds.), The Phenomena of Cultural Borders and Border Cultures across
the Passage of Time (from the Bronze Age to the Late Antiquity), International Conference
at Trnava, 22nd-24th October 2010 (Anodos – Studies of the Ancient World 10), Trnava,
29-40.
Blakolmer, F. 2011: Vom Thronraum in Knossos zum Löwentor von Mykene: Kontinuitäten
in Bildkunst und Palastideologie, in: Blakolmer, F./C. Reinholdt/J. Weilhartner/G.
Nightingale (eds.), Österreichische Forschungen zur Ägäischen Bronzezeit 2009. Akten
der Tagung vom 6. bis 7. März 2009 am Fachbereich Altertumswissenschaften der
Universität Salzburg, Wien, 63-80.
Bryce, T. R. 1999: Anatolian scribes in Mycenaean Greece, Historia 48, 257-264.
Buchholz, H.-G. 1974: Ägäische Funde in Randgebieten des Mittelmeeres, Archäologischer
Anzeiger 1974, 325-462.
Cadogan, G. 1986: Why was Crete different?, in: Cadogan, G. (ed.), The End of the Early
Bronze Age in the Aegean, Leiden, 153-171.
Cadogan, G. 2006: From Mycenaean to Minoan: An exercise in myth making, in: Darcque,
P./M. Fotiadis/O. Polychronopoulou (eds.), Mythos. La préhistoire égéenne du XIXe au
XXIe siècle après J.-C., Actes de la table ronde internationale d’Athènes (21-23 novembre
2002) (Bulletin de Correspondence Hellénique, Supplement 46), Paris, 49-55.
Carlier, P. 1983: La femme dans la société mycénienne d’après les archives en linéaire B, in:
Lévy, E. (ed.), La femme dans les sociétés antiques. Actes des colloques de Strasbourg
(Mai 1980 et mars 1981), Strasbourg, 9-32.
Carlier, P. 1988: L’étranger dans le monde mycénien, in: Lonis, R. (ed.), L’Étranger dans le
monde grec. Actes du colloque organisé par l’Institut d’Études Anciennes, Nancy 1987,
Nancy, 7-21.
Carlier, P. 2008: Réflexions sur les relations internationales dans le monde mycénien: Y a-t-il
eu des hégémonies?, in: Sacconi, A./M. Del Freo/L. Godart/M. Negri (eds.), Colloquium
Romanum. Atti del XII colloquio internazionale di micenologia, Roma, 20-25 febbraio
2006, 2 vols., Pisa/Roma (= Pasiphae Fascicoli Monografici), vol. 1 (2007), 121-130.
Chadwick, J. 1988: The women of Pylos, in: Olivier, J.P./T.G. Palaima (eds.), Texts, Tablets
and Scribes. Studies in Mycenaean Epigraphy and Economy Offered to Emmett L. Bennett,
Jr (Minos, Supplement 10), Salamanca, 43-95.
Cline, E.H. 1994: Sailing the Wine-Dark Sea. International Trade and the Late Bronze Age
Aegean (British Archaeological Reports, International Series 591), Oxford.

71

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 72

Cline E.H./D. Harris-Cline (eds.) 1998: The Aegean and the Orient in the Second Millennium.
Proceedings of the 50th Anniversary Symposium Cincinnati, 18–20 April 1997 (Aegaeum
18), Liège/Austin, TX.
CMS I-XIII: Corpus der minoischen und mykenischen Siegel (CMS), 1965-2010, Berlin.
Coleman, J.E. 1997: Ancient Greek ethnocentrism, in: Coleman, J.E./C.A. Walz (eds.), Greeks
and Barbarians. Essays on the Interactions between Greeks and Non-Greeks in Antiquity
and the Consequences for Eurocentrism, Bethesda, MD, 175-220.
Darcque, P. 1996: L’unité de la Grèce mycénienne, in: De Miro, E./L. Godart/A. Sacconi (eds.),
Atti e Memorie del Secondo Congresso Internazionale di Micenologia, Roma – Napoli,
14–20 ottobre 1991 (Incunabula Graeca 98, vols. 1-3), vol.2 [Storia]), Rome, 709-713.
Davies, W.V./L. Schofield (eds.) 1995: Egypt, the Aegean and the Levant. Interconnections in
the Second Millennium BC, London.
Davis, E.N. 1995: Art and politics in the Aegean: The missing ruler, in: Rehak, P. (ed.), The
Role of the Ruler in the Prehistoric Aegean. Proceedings of a Panel Discussion Presented
at the Annual Meeting of the Archaeological Institute of America, New Orleans, Louisiana,
28 December 1992 (Aegaeum 11), Liège/Austin, TX, 11-20.
Davis, E.N. 2000: The Egyptian influence on Minoan figure painting, in: Κρήτη – Αίγυpτος.
Πολιτισµικοί δεσµοί τριών χιλιετιών, Athens, 64-70.
Davis, J.L./J. Bennet 1999: Making Mycenaeans: Warfare, territorial expansion, and representations of the Other in the Pylian kingdom, in: Laffineur 1999, I, 105-120.
Deger-Jalkotzy, S. 1996a: On the negative aspects of the Mycenaean palace system, in: De
Miro, E./L. Godart/A. Sacconi (eds.), Atti e Memorie del Secondo Congresso
Internazionale di Micenologia, Roma – Napoli, 14–20 ottobre 1991, II (Incunabula Graeca
98, vols. 1-3), vol. 2 [Storia]), Rome, 715-728.
Deger-Jalkotzy, S. 1996b: “Hier können wir Achäer nicht alle König sein”. Zur Geschichte des
Frühgriechischen Königtums, in: Leschkorn, W./A.V.B. Miron/A. Miron (eds.), Hellas
und der griechische Osten. Studien zur Geschichte und Numismatik der griechischen Welt.
Festschrift für Peter Robert Franke zum 70. Geburtstag, Saarbrücken, 13-30.
Dihle, A. 1994: Die Griechen und die Fremden, München.
Diller, H. 1962: Die Hellenen-Barbaren-Antithese im Zeitalter der Perserkriege, in: Schwabl,
H. et alii (eds.), Grecs et Barbares: six exposés et discussions. Entretiens sur l’Antiquité
Classique 8 (04.09.1961- 09.09 1961), Vandoeuvres-Geneva, 39-82.
Döhl, H. 1980: Mykenische Kampfdarstellungen. Bild und Deutung im prähistorischen
Griechenland, in: Krüger, Th./H.-G. Stephan (eds.), Beiträge zur Archäologie Nordwestdeutschlands und Mitteleuropas. Festschrift Klaus Raddatz (Materialhefte zur Ur- und
Frühgeschichte Niedersachsens, 16), Hildesheim, 21-33.
Driessen, J. 1998/99: Kretes and Iawones. Some observations on the identity of Late Bronze
Age Knossians, in: Bennet, J./J. Driessen (eds.), A-na-qo-ta. Studies Presented to J.T.
Killen (Minos 33/34), 83-105.
Duhoux, Y. 1988: Les contacts entre mycéniens et barbares d’après le vocabulaire du linéaire
B, Minos 23, 75-83.
Eder, B. 2009: Überlegungen zur politischen Geographie der mykenischen Welt, oder:
Argumente für die überregionale Bedeutung Mykenes in der spätbronzezeitlichen Ägäis,
Geographia Antiqua 18, 5-45.
Efkleidou, K. 2002-03: The status of ‘Outsiders’ within Mycenaean Pylos: Issues of ethnic
identity, incorporation or marginality, Minos 37/38, 269-292.
Evans, A. 1928: The Palace of Minos at Knossos II, London.
Evans, A. 1935: The Palace of Minos at Knossos IV, London.
Finkelberg, M. 2005: Greeks and Pre-Greeks. Aegean Prehistory and Greek Heroic Tradition,
Cambridge.
Frankel, D./J.M. Webb 1998: Three faces of identity: Ethnicity, community, and status in the
Cypriot Bronze Age, in: Clarke, G. (ed.), Identities in the Eastern Mediterranean in

72

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 73

Antiquity. Proceedings of a Conference held at the Humanities Research Centre in
Canberra, 10–12 November, 1997 (Mediterranean Archaeology 11), 1-12.
Graves-Brown P./S. Jones/C. Gamble (eds.) 1996: Cultural Identity and Archaeology,
London/New York.
Güterbock, H.G. 1984: Hittites and Akhaeans: A new look, Proceedings of the Philological
Society 128, 114-122.
Haider, P.W. 1979: Grundsätzliches und Sachliches zur historischen Auswertung des
bronzezeitlichen Miniaturfrieses auf Thera, Klio 61, 285-307.
Haider, P.W. 1988: Fremdarbeiter im Alten Ägypten, in: Weiler, I. (ed.), Soziale Randgruppen
und Außenseiter im Altertum. Referate vom Symposion “Soziale Randgruppen und antike
Sozialpolitik” in Graz (21. bis 23. September 1987), Graz, 303-311.
Haider, P.W. 1996: Menschenhandel zwischen dem ägyptischen Hof und der minoisch-mykenischen Welt?, in: Bietak 1996, 137-156.
Hall, J.M. 1989: Inventing the Barbarian, Oxford.
Hall, J.M. 1995: Ethnic Identity in Greek Antiquity, Cambridge.
Hall, J.M. 2002: Hellenicity. Between Ethnicity and Culture, Chicago, London.
Helck, W. 1964: Die Ägypter und die Fremden, Saeculum 15, 103-110.
Heurtley, W. 1921-23: Excavations at Mycenae. The grave stelai, Annual of the British School
at Athens 25, 126-146.
Hiller, S. 1975: RA-MI-NI-JA: mykenisch-kleinasiatische Beziehungen und die Linear BTexte, Živa Antika 25, 388-412.
Hiller, S. 1991: The Greek Dark Ages. Helladic traditions, Mycenaean traditions in culture and
art, in: Musti, D./A. Sacconi/C. Rochetti (eds.), La transizione dal Miceneo all’Alto
Arcaismo: Dal Palazzo alla città: Atti del Convegno Internazionale, Roma, 14-19 marzo
1988, Rome, 117-132.
Hiller, S. 1996a: Knossos and Pylos. A case of special relationship?, Cretan Studies 5, 73-83.
Hiller, S. 1996b: Zur Rezeption Ägyptischer Motive in der Minoischen Freskenkunst, in:
Bietak 1996, 83-105.
Hiller, S. 1999: Scenes of warfare and combat in the arts of Aegean Late Bronze Age.
Reflections on typology and development, in: Laffineur 1999, II, 319-330.
Hiller, S. 2001: ‘The Captain of the Blacks’. Zur Bildthematik eines Freskofragments aus
Knossos, in: Böhm, S./K.-V. von Eickstedt (eds.), ΙΘΑΚΗ. Festschrift für Jörg Schäfer
zum 75. Geburtstag am 25. April 2001, Würzburg, 31-36.
Hitchcock, L.A. 1999: A Near Eastern perspective on ethnicity in Minoan Crete: The further
tale of conical cups, in: Betancourt, Ph.P./V. Karageorghis/R. Laffineur/W.-D. Niemeier
(eds.), Meletemata. Studies in Aegean Archaeology Presented to Malcolm H. Wiener as he
enters his 65th Year, 3 vols., vol. 2 (Aegaeum 20.1-3), Liège/Austin, TX, 371-379.
Hurwit, J. 1979: The Dendra octopus cup and the problem of style in the fifteenth century
Aegean, American Journal of Archaeology 83(4), 413-426.
Immerwahr, S.A. 1990: Aegean Painting in the Bronze Age, University Park, PA/London.
Jones, S. 1997: The Archaeology of Ethnicity. Constructing Identities in the Past and Present,
London/New York.
Karadimas, N./N. Momigliano 2004: On the term ‘Minoan’ before Evans’s work in Crete
(1894), Studi Micenei ed Egeo-Anatolici 46, 243-258.
Karageorghis, V. 2000/01: The Mycenaean pottery of the pictorial style: achievements and perspectives, Opuscula Atheniensia 25/26, 91-93.
Kilian, K. 1990: Mycenaean colonization: Norm and variety, in: Descœudres, J.-P. (ed.), Greek
colonists and Native Populations. Proceedings of the First Australian Congress of
Classical Archaeology Held in Honour of Emeritus Professor A.D. Trendall,
Canberra/Oxford, 445-467.
Knapp, A.B. 1998: Mediterranean Bronze Age trade: Distance, power and place, in:
Cline/Harris-Cline 1998, 193-207.

73

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 74

Knapp, A.B. 2002: Archaeology and ethnicity: A dangerous liaison, Κυpριακή Αρχαιολογία –
Archaiologia Cypria 4, 29-46.
Laffineur, R. 1983: Early Mycenaean art: Some evidence from the West House in Thera,
Bulletin of the Institute of Classical Studies 30, 111-122.
Laffineur, R. 1985: Iconographie minoenne et iconographie mycénienne à l’époque des tombes
à fosse, in: Darcque, P./J.-C. Poursat (eds.), L’iconographie minoenne. Actes de la table
ronde d’Athènes (21–22 avril 1983) (Bulletin de Correspondance Hellénique, Supplement
11), Paris, 245-266.
Laffineur, R. (ed.) 1999: POLEMOS. Le contexte guerrier en Égée à l’âge du Bronze, Actes de
la 7e Rencontre égéenne internationale, Université de Liège, 14–17 avril 1998, 2 vols.
(Aegaeum 19), Liège/Austin, TX.
Laffineur, R./E. Greco (eds.) 2005: EMPORIA. Aegeans in the Central and Eastern
Mediterranean. Proceedings of the 10th International Aegean Conference, Athens, Italian
School of Archaeology, 14-18 April 2004 (Aegaeum 25), 2 vols., Liège/Austin, TX.
Lang, M.L. 1969: The Palace of Nestor at Pylos in Western Messenia II. The Frescoes,
Princeton.
Lang, M. 1987: Pylos Polytropos, in: Killen, J.T./J.L. Melena/J.-P. Olivier (eds.), Studies in
Mycenaean and Classical Greek Presented to John Chadwick (Minos 20-22), Salamanca,
333-341.
Lévy, E. 1984: Naissance du concept de barbare, Ktèma 9, 5-14.
Lissaragues, F. 1990: L’autre guerrier: Archers, peltastes, cavaliers dans l’imagerie attique,
Paris.
Loprieno, A. 1988: Topos und Mimesis: zum Bild des Ausländers in der ägyptischen Literatur
(Ägyptologische Abhandlungen 48), Wiesbaden.
Lovejoy, A.O./G. Boas 1997: Primitivism and Related Ideas in Antiquity, Baltimore.
McArthur, J. 1993: Place-names in the Knossos Tablets. Identification and Location (Minos,
Supplement 9), Salamanca.
Macdonald, C./E. Hallager/W.-D. Niemeier (eds.) 2009: The Minoans in the Central, Eastern
and Northern Aegean – New Evidence. Acts of a Minoan Seminar 22-23 January 2005
(Monographs of the Danish Institute at Athens 8), Athens.
MacSweeney, N. 2008: The meaning of ‘Mycenaean’, in: Menozzi, O./M.L. di Marzio/D.
Fossataro (eds.), SOMA 2005. Proceedings of the IX Symposium on Mediterranean
Archaeology, Chieti (Italy), 24-26 February 2005 (British Archaeological Reports,
International Series 1739), Oxford, 105-110.
Malkin, I. 1998: The Returns of Odysseus. Colonization and Ethnicity, Berkeley.
Maran J./E. Stavrianopoulou 2007: Πότνιος Aνήρ – Reflections on the ideology of Mycenaean
kingship, in: Alram-Stern, E./G. Nightingale (eds.), Keimelion. The Formation of Elites
and Elitist Lifestyles from Mycenaean Palatial Times to the Homeric Period. Akten des
Internationalen Kongresses vom 3. bis 5. Februar 2005 in Salzburg (Österreichische
Akademie der Wissenschaften, Denkschriften 350), Wien, 285-298.
Marinatos, N. 1988: The “African” of Thera reconsidered, Opuscula Atheniensia 17: 137-141.
Marinatos, N. 2007: Proskynesis and Minoan theocracy, in: Lang, F./C. Reinholdt/J.
Weilhartner (eds.), ΣΤΕΦΑΝΟΣ ΑΡΙΣΤΕΙΟΣ. Archäologische Forschungen zwischen Nil
und Istros. Festschrift für Stefan Hiller zum 65. Geburtstag, Wien, 179-185.
Marinatos, N. 2009: The indebtedness of Minoan religion to Egyptian solar religion: Was Sir
Arthur Evans right?, Journal of Ancient Egyptian Interconnections 1, 22-28.
Marinatos, N. 2010: Minoan Kingship and the Solar Goddess. A Near Eastern Koine, Urbana.
Mee, Ch. 1978: Aegean trade and settlement in Anatolia in the second millennium B.C.,
Anatolian Studies 28, 121-156.
Mekhitarian, A. 1978: Egyptian Painting, Geneva.
Metzler, D./H. Hoffmann 1977: Zur Theorie und Methode der Erforschung von Rassismus in
der Antike, Kritische Berichte 5(1), 5-20.
Morgan, L. 2000: Form and meaning in figurative painting, in: Sherratt, S. (ed.), Proceedings

74

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 75

of the First International Symposium ‘The Wall Paintings of Thera’, 30 August – 4
September 1997, II, Athens, 925-944.
Mountjoy, P.A. 2006: Mycenaean pictorial pottery from Anatolia in the transitional LH
IIIB2–LH IIIC Early and the LH IIIC phases, in: Rystedt, E./B. Wells (eds.), Pictorial
Pursuits. Pictorial Painting on Mycenaean and Geometric Pottery. Papers from Two
Seminars at the Swedish Institute at Athens in 1999 and 2001, Stockholm, 107-121.
Müller, K.E. 1972: Geschichte der antiken Ethnographie und ethnologischen Theoriebildung
I, Wiesbaden.
Niemeier, W.-D. 1998: The Mycenaeans in Western Anatolia and the problem of the origins of
the Sea Peoples, in: Gitin, S./A. Mazar/E. Stern (eds.), Mediterranean Peoples in
Transition, Thirteenth to Early Tenth Centuries BCE, In Honor to Professor Trude Dothan,
Jerusalem, 17-65.
Niemeier, W.-D. 1999: Mycenaeans and Hittites in war in Western Asia Minor, in: Laffineur
1999, I, 141-155.
Niemeier, W.-D. 2002: Hattusa und Ahhijawa im Konflikt um Millawanda/Milet, in: Özgüç,
T./I. Temizsoy (eds.), Die Hethiter und ihr Reich. Das Volk der 1000 Götter, Catalogue of
Exhibition, Bonn, 294-299.
Niemeier, W.-D. 2006: Zwischen Mykene und Hattusa – Westkleinasien und die Ägäis in der
mittleren und späten Bronzezeit, in: Korfmann, M. (ed.), Troia. Archäologie eines
Siedlungshügels und seiner Landschaft, Mainz am Rhein, 47-56.
Nikoloudis, S. 2008: Multiculturalism in the Mycenaean world, in: Collins, B.J./M.R.
Bachvorava/I.C. Rutherford (eds.), Anatolian Interfaces. Hittites, Greeks and Their
Neighbours. Proceedings of an International Conference on Cross-Cultural Interaction,
Sept. 17–19, 2004, Emory University, Atlanta, GA, Oxford, 45-56.
Nosch, M.-L.B. 2003: Center and periphery in the Linear B archives, in: Kyparissi-Apostolika,
N./M. Papakonstantinou (eds.), 2nd International Interdisciplinary Colloquium ‘The
Periphery of the Mycenaean World’, 26-30 September, Lamia 1999, Athens, 63-70.
Panagiotopoulos, D. 2001: Keftiu in context: Theban tomb-paintings as a historical source,
Oxford Journal of Archaeology 20, 263-283.
Parker, V. 1999: Die Aktivitäten der Mykenäer in der Ostägäis im Lichte der Linear B-Tafeln,
in: Deger-Jalkotzy, S./S. Hiller/O. Panagl (eds.), Floreant Studia Mycenaea. Akten des X.
Internationalen Mykenologischen Colloquiums in Salzburg vom 1.–5. Mai 1995 (Denkschriften der Österreichischen Akademie der Wissenschaften. Philosophisch-historische
Klasse, vol. 274 = Veröffentlichungen der Mykenischen Kommission, vol. 18, 2 vols., vol.
2), Wien, 495-502.
Pavúk, P. 2002: The city on the slope: Some observations on two-dimensional representations
of architecture in Aegean art, in: Aslan, R./St. Blum/G. Kasti/F. Schweitzer/D. Thumm
(eds.), Mauerschau. Festschrift für Manfred Korfmann, 3 vols., vol. 1, RemshaldenGrunbach, 567-583.
Phillips, J. 2008: Aegyptiaca on the Island of Crete in their Chronological Context: A Critical
Review I-II, Wien.
Platon, N. 1951: Το ιερόν Μαζά (Καλού Χωριού Πεδιάδος) και τα µινωϊκά ιερά κορυφής [=
The Maza Sanctuary (Kalo chōrio-plain) and the Minoan Peak Sanctuaries], Κρητικά
Χρονικά [= Cretan Chronicles] 5, 96-160.
Raeck, W. 1981: Zum Barbarenbild in der Kunst Athens im 6. und 5. Jahrhundert v. Chr.,
Bonn.
Rehak, P. 1998: Aegean natives in the Theban tomb paintings: The Keftiu revisited, in:
Cline/Harris-Cline 1998, 39-51.
Renfrew, C. 1996: Who were the Minoans? Towards a population history of Crete, Cretan
Studies 5, 1-27.
Rodenwaldt, G. 1911: Fragmente mykenischer Wandgemälde, Mitteilungen des Deutschen
Archäologischen Instituts, Athenische Abteilung 36, 221-250.
Rodenwaldt, G. 1912: Die Fresken des Palastes (Tiryns II), Mainz am Rhein.

75

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 76

Rodenwaldt, G. 1921: Der Fries des Megarons von Mykenai, Halle.
Rutkowski, B. 1991: Petsophas. A Cretan Peak Sanctuary, Warszawa.
Sakellariou, A. 1974: Un cratère d’argent avec scène de bataille provenant de la IVe tombe de
l’acropole de Mycènes, Antike Kunst 17, 3-20.
Sakellariou, A. 1985: Identité minoenne et identité mycénienne à travers les compositions figuratives, in: Darcque, P./J.-C. Poursat (eds.), L’iconographie minoenne. Actes de la table
ronde d’Athènes (21–22 avril 1983) (Bulletin de Correspondance Hellénique, Supplement
11), Paris, 293-309.
Sapouna-Sakellaraki, E. 1973: Συµβολή στην µελέτη των τοιχογραφιών της Πύλου. Σχέσεις
και διαφορές µε τις Μινωικές τοιχογραφίες [= Contribution of the Study of the Frescoes at
Pylos. Relationships with and Differences from Minoan Frescoes], in: Πεpραγµένα του Γ’
Διεθνούς Κρητολογικού Συνεδρίου [= Acts of the 3rd International Cretological Congress],
2 vols., vol. 1, Athens, 295-302.
Scafa, E. 1999: Le relazioni esterne dei regni micenei: I testi in Lineare B, in: La Rosa, V./D.
Palermo/L. Vagnetti (eds.), ἐpί pόντον pλαζόµενοι, Simposio italiano di Studi Egei, dedicato a Luigi Bernabò Brea e Giovanni Pugliese Carratelli, Roma, 18–20 febbraio 1998,
Rome, 269-283.
Scafa, E. 2000: Sugli antroponimi ‘etnici’ del regno di Micene, Studi micenei ed egeo-anatolici 42(2), 247-259.
Schneider, Th. 2003: Ausländer in Ägypten während des Mittleren Reiches und der Hyksoszeit
(Ägypten und Altes Testament 42), 2 vols., Wiesbaden.
Schofield, E. 1983: The Minoan emigrant, in: Krzyszkowska, O./L. Nixon (eds.), Minoan
Society. Proceedings of the Cambridge Colloquium 1981, Bristol, 293-301.
Shackleton, J./S. Hood/J. Musgrave 1987: The Ashmolean shell plaque (AM 1938.537),
Annual of the British School at Athens 82, 283-296.
Sherratt, A./S. Sherratt 1998: Small worlds: Interaction and identity in the Ancient
Mediterranean, in: Cline/Harris-Cline 1998, 329-342.
Snowden, F.M. 1997: Greeks and Ethiopians, in: Coleman, J.E./C.A. Walz (eds.), Greeks and
Barbarians. Essays on the Interactions between Greeks and Non-Greeks in Antiquity and
the Consequences for Eurocentrism, Bethesda, MD, 103-126.
Spyropoulos, Th. 1973: Ανασκαφή Μυκηναϊκού νεκροταφείου Τανάγρας, Πρακτικά της εν
Αθήναις Αρχαιολογικής Εταιρείας 1971 [= Acts of the Athenian Archaeological Society
1971], 7-13.
Spyropoulos, Th. 1974: Το ανάκτορον του Μινύου εις τον Βοιωτικόν Ορχοµενόν, Αρχαιολογικά Ανάλεκτα εξ Αθηνών [= Athens Annals of Archaeology] 7(3), 313-325.
Stürmer, V. 1982: Zur Ikonographie des Kampfes auf dem Siegelring CMS I, Nr. 16, Opuscula
Atheniensia 14, 111-118.
Tsipopoulou, M. 2005: ‘Mycenoans’ at the isthmus of Ierapetra: some (preliminary) thoughts
on the foundation of the (Eteo)Cretan cultural identity, in: d’Agata, A.L./J. Moody (eds.),
Ariadne’s Threads. Connections between Crete and the Greek Mainland in Late Minoan
III (LM IIIA2 to LM IIIC). Proceedings of the International Workshop held at Athens,
Scuola Archeologica Italiana, 5-6 April 2003 (Tripodes 3), Athens, 303-133.
Vermeule, E.T. 1964: Greece in the Bronze Age, Chicago/London.
Vermeule, E.T. 1975: The Art of the Shaft Graves of Mycenae (Lectures in Memory of Louise
Taft Semple, 3rd series, Delivered April 30 and May 1, 1973), Norman, OK.
Vermeule, E./V. Karageorghis 1982: Mycenaean Pictorial Vase Painting, Cambridge,
Mass./London.
Vlachopoulos, A. 2007: Disiecta Membra: The wall paintings from the ‘Porter’s Lodge’ at
Akrotiri, in: Betancourt, Ph.P./M.C. Nelson/H. Williams (eds.), Krinoi kai Limenai. Studies
in Honor of Joseph and Maria Shaw (Prehistory Monographs 22), Philadelphia, PA, 131138.
Vonhoff, Ch. 2008: Darstellungen von Kampf und Krieg in der minoischen und mykenischen
Kultur, Rahden.

76

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 77

Vos, M.F. 1963: Scythian Archers in Archaic Vase Painting, Groningen.
Wachsmann, Sh. 1987: Aegeans in the Theban Tombs, Louvain.
Watrous, L.V. 1987: The role of the Near East in the rise of the Cretan palaces, in: Hägg, R./N.
Marinatos (eds.), The Function of the Minoan Palaces. Proceedings of the Fourth
International Symposium at the Swedish Institute in Athens (Acta Instituti Atheniensis
Regni Sueciae 35), Stockholm, 65-70.
Weickert, C. 1960: Die Ausgrabung beim Athena-Tempel in Milet 1957: III. Der
Westabschnitt, Istanbuler Mitteilungen 9/10, 63-66.
Weiler, I. 1983: Zur Xenophobie und ähnlichen Einstellungen gegenüber dem Fremden bei den
Völkern der Alten Welt, in: Höflechner, W. /H.J. Metzler/O. Pickl (eds.), Domus Austriae.
Eine Festgabe Hermann Wiesflecker zum 70. Geburtstag, Graz, 426-435.
Whittaker, H. 2002: Religion and Power. The nature of Minoan influence on early Mycenaean
religion, Opuscula Atheniensia 27, 151-157.
Yalouris, N. 1989: Ein Schlachtengemälde im Palast des Nestor, Mitteilungen des Deutschen
Archäologischen Instituts, Athenische Abteilung 104, 41-48.
Younger, J.G. 1997: The stelai of Mycenae Grave Circles A and B, in: Laffineur, R./Ph.P.
Betancourt (eds.), TEXNH. Craftsmen, Craftswomen and Craftsmanship in the Aegean
Bronze Age. Proceedings of the 6th International Aegean Conference, Philadelphia,
Temple University, 18–21 April 1996, I (Aegaeum 16), Liège/Austin, TX, 229-239.
Younger, J.G. 2007: Time & event in Aegean art. Illustrating a Bronze Age calendar, in: Lang,
F./C. Reinholdt/J. Weilhartner (eds.), ΣΤΕΦΑΝΟΣ ΑΡΙΣΤΕΙΟΣ. Archäologische
Forschungen zwischen Nil und Istros. Festschrift für Stefan Hiller zum 65. Geburtstag,
Wien, 287-295.

Fritz Blakolmer
Institute of Classical Archaeology
University of Vienna
Franz Klein-Gasse 1
1190 Vienna
Austria
e-mail: Fritz.Blakolmer@univie.ac.at

77

pag 53-77_art05_Blak_04:inloop document Talanta

15-11-2013

15:47

Pagina 77

